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BONUS TRACKS
Nocturne (gratia universi)

Nocturne (modern nights edit)

Nocturne (born of the stars edit)
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«MycTas noaka»
nnocrpaums Kk Tpeky Empty Boat
inb6oma The Oar)

ﬂoc'noc:l(e KOHOMaYeHbIN GopT

BonHla'yadpseT roHnmas BeTpoM
er AbIMKO TymMaHa CTépT

KanyBMipuspakom cHa 6eccnefHbiM.

PyKatp)KVITCH 3a camblil Kpan
Becrio BbiflanaeT 13 pxxaBoii YKITIOUNHbI
W c HOBOW BOMNHOW KOHYaeTcs pait
Tam roe peka NnoBepHETCS N3NYYMHON.

Hora ckonb3uT no Mokpomy AHULLY

W rpoMKuin BCMIAECK M OTHAAHHBIN KPUK
Takux OblBaeT 3€ech 3a AeHb MO Thics4e
A TO M eOUHCTBEHHbIV Ha KaXablii MUT.

lMpoLuna noBopoT Boga U KaxeTcs
Yro at0 Bbina Apyras peka
OKOViHasA rMaAb CUHEBO N3NUBaeTCs
SIMO B BENMMUYeCTBEHHbIe obraka.

ka cama NnbIBET MO TeYEHUIO

TKO KaK Mepo — nycTasi BHyTpu
asicb HaNTN 0ObSCHEHLE CnaceHno
peBsiHHOrO Tena 6e3 rpebua n nyTu.

21.06.1997

«BceHowHbIX rnac. P.S.»

S CribiLly KPUK U CTOH MPOTSHKHOM HOTbI
Co BCexX KTO MOXET roBOPUTL MO Maroit kpoxe
Cobpancsi BOeAnHO rnac KOTopblil Tak OTYETNNBO 3BYYUT
OT UMeHV TOro YTO Ha30BYT 3aTeM 3MOXOMn
ANTO [10 HUX TO M €€ He Pas3nNYnUTb.
FpucnyLuMBasch K WENOTY AABHO yLUEALWINX
A pasnuyaio cmbicn 1 ckasaHHOe 3Aechb
MpuoBpeTaeT cHoBa peyb COEANHSACH C CyMacLleALLnM
Buxpem Tex 4To TONbko NpencTouT obpecTb.
BHymas aTOT HeckoH4aemblit xop

41 Bo3BpaLLakcCh k npexHel 6onu npyweaLe ¢ 4aBHUX Nop
MbI TPaTUM XK3Hb Ha BOCXUTUTENbHbBIE LieNeycTpeMneHbst

Ham kaxercs 4to um OTKPbIT BO BCE Kpasa NpocTop

Ho Bpems 6e3ynpequ NOBTOPAET O4HOCTOPOHHEE ABUMXEHbEe

CBoell BENVKON CyTV NOCTABIIEHHON BCEMY Hanepekop.

31.12.2000

o npuynHax n cneacTteusax

Mowu nepBble OMbITbl B CONMHEHUU MY3blki Havanuck ewé B 1991 roay. Bnaroteop-

Has Ans TBopYeckux nioaen atmocdepa CaHkT-MeTepbypra He o6oLuna u MeHsi CTOPOHOM, NPOHUK-
na v NpuLLna BMecTe C N033ueii, 3acTaBuna NoCMOTPETb Ha MUP U CE6S B'HEM COBEPLLEHHO UHaYe,
Yepe3 MpU3My MHbIX OLLYLLIEHUA 1 CPEACTB BbIPAKEHNS MbICTIEUy MEPEXMBAHNIA, UCKaHUA. Ha ToT
MOMEHT 5, KOHEYHO Xe€, He A0NyCKan 1 MbICTIM O TOM, Kak qane(o MOXET yBECTU MEHs TBOPHECTBO,
CKOMBKO MPUHECET C coBoil nael 1 ByaeT nu BooGLue pa3BMBaTHCs, N HAXOAUTL CBOETO CryLiaTens,
a Toraa B 90-x, ewe v yutatens. Bnnote Ao 1995-ro roga mov Npou3BeAeHNst peanu3oBbIBanich B
BUae OPTENUaHHBIX MbEC 1, HECMOTPS Ha TO, YTO 51 UX BCe ycrieh 3anucaTb, ToNbKOMO COBCTBEH-
HO/ ONINOWHOCTY 1 6€30TBETCTBEHHOCTM APYIUX, BCE 3anucy Ha Tpéx KacceTax Gbinv Ge3BosspaTHO
yTpaveHsl. [onbITki BOCCTaHOBMUTL UX Bkl GECNoaH.I, Tak kak TONbKO peakve Mo NPOUss
0CTanuChb 3anuUCaHHBIMIU B BUZE NApTUTYP, @ OCTanbHbIe e Gbini 3abbiTbl HaCTUHHO |

CTbH0. VCKMioYeHMe COCTaBMNM TeMbI, IBE UMK TPU, KOTOPbIE No3AHEE Okl AopaGoTaH

30BaHbI B Ka4ECTBE OCHOBbI TPEKOB, 3aMMCaHHBIX MO3XKeE YXKe C MCTOMNb30BaHNEM CUHTE3a
HUM 13 Takux Tpekos 6bin Just Like An Epilogue - ocHoBa 6bina coagaHa elwé B 1992-m

[INUTeNbHOE Bpems NpeTepresana pasniiHbIe M3MEHeHNsl, NoKa He BOMMOTUNACk B OKO|

BapwvaHTe 2000-ro roaa (M3HavanbHO Tpek Bbin HanucaH kak Tema NpPoLLaHus ¢ CaHKT-ﬁ

a cnycTs BOCEMb NET OH e CTan NMpOLUaHUeM Co BpeMEeHeM y4eHUs! U BCTpeyeit Co Bf

PETEHMs HOBOTO OMbITa). 37€Ch CTOUT OTMETUTL, HTO, Gyay4n YENOBEKOM, He CKIIO|

BaHHbLIM 3KCIEPUMEHTaM 1 MPUAEPKMBAIOLLIMMCS IBOMIOLIMOHHOTO, MOCTYNATENLHOG, f

CBO&M TBOPYECKOM Pa3BUTUM, NS TeX, KTO GbIN 3HAKOM C MOMM TBOPYECTBOM U3HaYaNBHO)
CTaHOBUNCS OGLEKTOM KPUTUKM 3a TO, HYTO HE MLLY HOBbIX TEXHUYECKIX BO3MOXHOCTEN MOMEHSTE
CpeacTea BbIPAXEHUs N UKCaLMM CBOUX WAel. S MoTpaTun OKoMo 5 NET Ha CaMQCTOATENbHOe
ocBoeHne hopTenuaHo, npu 3TOM MPOLOMKas 3anuchiBaTb CBOW MPOM3BEEHNS HaBCTPOEHHbIE
MUKPOOHBI HU3KOKAYECTBEHHbIX MAarHUTOOHOB, 3aTeM Crieflyloliue NATb NeT 5 NOTPaTIN Ha 0c-
BOEHWE 11 UCTONb30BaHNE B 3aMNCH CaMbIX MPOCTBIX, @ MO CyTU fiena, AETCKUX CMHTe3aTopoB (Casio
MA-120 v Yamaha PSS-31), nbiTasick BbhxaTb U3 3TUX MHCTPYMEHTOB TO, 4TO Aaxe He BbIMO Npeayc-

MOTPEHO NMpu UX cosaHnn. BesycnoBHo, 4To BCE 3TO 6binv A0BOMLHO M0GOMNbITHLIE I, B KOHEYHOM

uTOre, NOMesHble AKCNEPUMEHTLI, C APYroi CTOPOHLI MO CryLiaTeni roBopunu, 4To MHe fopa uc-
nonb3oBaTh yxe Gornee BbICOKOKNACCHYIO TEXHWKY 1 Bonee ka4ecTBeHHy'0 annaparypy Ans 3anuei

OpHako NpuinHa NoA0GHOTO OTTAMMBAHMA PELLIEHNS TEXHUYECKIUX NPOBIEeM 3anuen
KpbINach eLLE 1 B aneMeHTapHOM 6e3eHEXHOCTH, OTCYTCTBIM 3HAKOMbIX NPOdeccroHanoB B cdepe
CO371aHNS 1 3aN1CH My3bIKiA (NO3XKE 3TO BbIPA3NTIOCH B HEXENaHUN BbiTb 3aBUCMBIM OT Kakux Bkl TO
HY BbINO CTY/ANI 1 NOMOLLIHMKOB, XOTS! B 3TOM BOMpOCe, Ge3yCroBHO, He BCE Tak OAHO3HAYHO, TaK kak
B COBPEMEHHO, KpaiiHe TEXHOMOMYHON UHAYCTPUN 3an1CK y3Kas Crieumanin3aums v Beicodantuini
NpOECCHOHANMU3M Miofieii, NPUHUMAIOLLIMX y4acTie B paBoTe Hafl NPOEKTOM, Aaxe s CaMoro 3a-
YPSAHOTO My3bIKanbHOTO NPOU3BEAEHINS MOTYT CTaThb €ro NbesiecTarnom. M B 3Tom cryyae AencTau=
TenbHO — OAVH B Norie He BouH). Momnmo npoyero, 4o Havana sanucn anb6omos Ha CD, HeoTbemsies
MO YaCTbI0 MOEro TBOPYECTBa Gbifl Tak XKe 1 CKENCHC, KOTOPbIN BbiCka3biBarni B MOV aAPecC MHOUE,
TOBOPS, YTO NOAOGHBIE YBNEYEHMS 3aMNChIO, 3aHATIS MY3bIKO HOCST CUIOMUHY THBIV XapakTep 1 BCE
9TO OAHAXKABI 3AKOHYNTCS. DTO TOXKe He A0BABNANO yBEPEHHOCTU B HEOGXOANMOCTY MPUNOKEHMS:
KaKiX-TO [JOMONHUTENBHbIX YCUNUiA ANS MONyYeHus Gonee KayeCTBEHHOTO Ha BbIXO/E pedynbrara.
MpockGbl MONX cryluaTeneil 1 Tex NMoAeN, KOTopkle MHE MOMOrani B MoéM TBOPYECTBE, O Mepe-
BOAE MOWX paHHMX paboT B LMcpoBoOK hopmart, 3ByHaT yxe 04eHb AaBHO. HO BHOBb, W TEXHOIO-
rdyeckue npobnemel, 1 OTCYTCTBME AOMKHOTO OnbiTa B 06paboTke M pecTaBpaLn 3BYKa, HE Mo~
3BONSANU MHE BBINONMHATL 3Ty paboTy. K ToMy e 1 BO MHe camoMm, nocrie Toro, kaK §i BbifycTur
Heckonbko 3anuceit B opmate CD, He Gbino yBepeHHOCTV B TOM, YTO 9TOT mMartepuan Booblle
OKaXeTCs KOMy-TO WHTepeceH. Moé u3BeyHoe CTpemrieHne K nepdeKuMoHn3My TOBOPUIO, . HTO
Takoi mMatepuan Gbin BOCTpeGOBaH U OMpaBaaH, koraa He GbiNo HUKAaKNX MHBIX BApUaHTOB YC-
NbllWaTe MOM WAEN, HO B TEHAEHLUWM TOTO, YTO AaXe CPeAN W3BECTHbIX WCMOMHUTENEN CTano
HOPMarbHLIM W371aBaThb 1EMO-BEPCIM CBOMX PaBoT, s CYéN, YTO BCE-TakM My3blkaflbHas COCTaB-
NSIOLLAESA, CO BCEMM OTpexamu, olMGKamn 1 HeoYETaMM, MOXET OKa3aTbCsi NHTEPECHON. VHTe-
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pecHoid, B MepBylo oyepefb TeM, YTO MoKasblBaeT HarnsAHO Ty camylo 3BOSOLMIO, NOCTeNneHHoe
pasBuTMe 1 COBEPWIEHCTBOBaHMEe MeHs Kak aBTopa W UCMOMHMTENs, nokasbiBaeT, kak TpaHcdop-
MUpoBanuch N obpeTann YepTbl Te uaeu, KoTopble HepaspbiBHO CBSi3aHbl CO BCeM, YTO A Byay
Aenatb 3HaunTenbHO noaxe. Bo Bpemsi ouucpoBKM M BOCCTAHOBMEHUSA 3anucen s B O4epeHoit
pas nuuHo ybeamnca B 3TOM, NEpPeso MHOM CO BCEei O4EeBMAHOCTLIO MPOCTYNWNa peTpocrnekTsa
TeX HarnpaBneHWiA 1 MOMCKOB, KOTOPLIX B OPraHNYHOM eAVHCTBE NPOAOMMKaloT COCTaBNATL Hepas-
[envumoe 1 Lende co Bcem, YTo A Aenato u cenyac. MycTb BCe 3T TPEKM NPETeHAyeT TOMbKo Ha
YPOBEHb [18MO;BEPCUI, KaK MO UCMOMHEHNIO, Tak 1 MO Ka4ecTBy 3anucei, HO BO MHOTUX M3 HUX
NO-NPeXHEeMY XWBbl T€ SHEeprusi, YyBCTBa, MbICIIU, KOTOPbIE UX PoXAanu. OTU TPekn XWBbI U Npo-
AOIKAKT ByAopaXnTh MEHS MPY MPOCNYLUMBAHWN (MHOTUE U3 HUX S NO-MPEXHEMY CUUATal0 OfHM-
MU N8 cambIX JTIOGUMbIX MHOI0), @ 3HAUMT W ANS TeX, KTO YCMbIWWT UX BriepBble, U ANnA Tex, KTo
06paTUTCSIK HUM BHOBb, 5 BEPIO, YTO BCE 3TO ByaeT yCnbilaHo U BOCMPUHATO C MOHUMaHUEM.

HemHoro o TexHu4eckmx I'IO,ﬂpOGHOCTﬂX

Ha Mot B3rsiA, HEOGXOAUMO CAenaTh KOe-Kakue MOSICHEHUS O TeXHOMOrYECKMX
MOMEHTaX CO3AaHWs 3TUX 3anuceil. B HUX Tak xe sipKko Npoc! Csl W pa3BuTUe KX
CPEACTB, C MOMOLLbIO KOTOPbIX OCYLECTBAANACL 3an1ch B AOMALLHUX YCOBUSIX U Ha Henpodec-
CcuoHanbHoM annapatype. Kak st yxe ckasan Bbilue, BCe NapTuv (hopTenuaHo 3anucaHbl C Nomo-
LibI0 BCTPOEHHBIX MUKPOGOHOB Ha MarHuTodoHe «BecHa» BToporo knacca. Bnaro, uto xotsi Gbl
Ha HEM MMenach CTPEenoYHasl MHAMKALMS W PYYHasi HAcTPOKa YPOBHS 3anucu. [ins nomyyeHus
MHOFOTOSIOCHbIX 3aMUCEN C MOMOLLBIO CUHTE3ATOPOB NPUMEHSNACh METOAMKA MPSIMOTO HaNOXEHNs!
3BYKa NPy MOMOLLM BTOPOrO MOHO(OHUYECKOTO MarHuTooHa «INEeKTPOHUKa» TPETbEro Khacca
(Kak crieAcTBue, nocne MHOTOYUCTIEHHBIX NEpe3aniceit CyMMapHbIA LWyM NIEHTb Gbi HACTONBKO
CUMBHBIM, YTO M3BABUTLCS OT HETO MpW pecTaBpaLuit GbiIo NPOCTO HEBO3MOXHO, He MoBpexaas
npy 3TOM MONE3HOro curHana. B Tex cryuasix, KOra 8To BbiNo BO3MOXHO, 5, Kak MOF, MbiTancs
CBECTY LUYM NEHTbI, HABOAOK MPOBOAKN 1 SNEKTPUYECKOrO OBOPYAOBAHMS K MAHAMYMY, @ TaKOBbIX
6b1110 B M3GbITKE. [OPOV BO BPEMS 3aMMUCH 3TO NPUBOAUIO K HACTOSILLWUM KypbE3aM, Koraa paamo-
4aCToThl epeCTE CBSA3W MOV MPOHWUKHYTL B KOMMYTALWIO 1 NPOSIBUATL CeGsi B BUE NEPEroBOpoB,
COBEPLUEHHO HE MPEAYCMOTPEHHBIX B 3anucy. Takoit NpuMep i B OHON U3 3anuUCeil OCTaBUN He-
VIMEHHbIM, 3TO MPUAANO HEOXKUAAHHBIA OTTEHOK U CMbICT TPeky. [lymalo, YTo Bbl MOMMETE Npu
NPOCHYLUNBAHUN, O KBKOM UMEHHO Tpeke MAET peub). B Tex 3anucsx, rae Gbinv UCMONb30BaHb!
O[HOBPEMEHHO /1Ba CUHTE3aTOPa, TaK e MPUMEHSIICS U MOHO(OHUYECKUI TPEXKAHAMBHBIE MUK-
wep. K coXaneHmio, MHe Tak e He YAanoch B NofiHOM Mepe PackpbiTb NOTEHLMaN UCMNONb3oBaHNst
[BYX CUHTE3aTOPOB, OfH U3 KOTOPLIX 5 3aMMCTBOBan Ans paboTsl. Bo Bpems ofHoit U3 ceccuit
3anucw, Kotopas npovcxoauna aumon 1997 ropa, cnyunncs npoboii cTaTMYeckoro anekTpuiecTsa
W OBIn NOBPEXAEH rnaBHbIA YUl KapeHA0BaHHOTO» CUHTe3aTopa. [Ins pemMoHTa noTpeboeanocs
6onblue foAa, Macca BpeMEHI U Chin, nocne Yero s yXe He MMen MOpanbHOro npasa NPoCUTh
JANA UCTIONB30BaHNS 3TOT VHCTPYMEHT 1 B nepuop ¢ 1998 no 2000 roa AOBONBLCTBOBAMNCS TOMLKO
EAUHCTBERHBIM Casio MA-120, 810 8HauMTENbHO CHU3MIO KAYeCTBO 3By4YaHUs Moux 3anucei. Mnioc
KO BCeMy, CTOUT ckasaTb, YTO HUKakoii BpemeHHO cuHxpoHusaumm n MIDI He 6bino, Bce 3anucn
BANOTL 10 2000 rona npenCTaBASIOT co6oii aHanoroBble BapuaHTl, 6€3 kakoro NGO MoHTaxa u
BO3MOXHOCTI KOMVpoBaHs U PeAakTpoBaHus. T.e. Ana Toro, YTobbl 3anMcaTh O4epeHYIo YacTb
Tpeka, MHEe Mpuxoannoch No HECKONLKo YacoB peneTMpoBaTh OTAEMbHYIO NapTuio, a 3aTeM B pe-
JKiME PEanBHOro BpemeHV MOCTAPATLCS UCMONHUTL BCE CUHXPOHHO. W noeepeTe, aTo TpeGosano
KOMOCCAMBHOMO TeprieHs 1 G- A'€criin BCIOMHUTB ELLE U TO, YTO pa3Mep KMaBuLLl y CUHTE3aTOpoB
He Bbin CTaHAapTHLIM, a 570 BBIAUANG0 MUHM, NGO CpeaHel BeNMUMHLI KNaBULLIM, TO IErKO MOXHO
FIOHSATL APUYIHY Tex MHOrOYUGHEHHbLIX OLUMGOK 1 NOMapOK, KOTOPbie UMEKTCS B UCTIONMHEHUM OT-
HAEFIBHLIX RAPTUA. YBbi, NPUXOAUAOEL yuMTLCA BCEMY B Takux XECTKUX ycriousix. W gaxe B TOT
MOMEHT, KOrAia 5l HakoHeL-TO BMOF HauaTh 3anucbiBaTh CBOW TPEKW C MOMOLLBIO MPOFPaMMHBIX CUH-
TE3aTopoB Ha KoMnbloTepe, TO M 3fech noHavany He obolunock 6e3 npobrnem, ogHOI U3 rMmaBHbIX
KOTOpas Bbina B TOM, HTo Y MEHS IONpoCTy He 6biNo MUAN-KNABUATYPbI 1 BCE TO, UTO Bbl YCNbILLNTE
B 3anvicax 2000-r0 foAa, BAAOTE A0 pemukcoB M Gu-cangos k In The Power Of Elements, 6bino

NR Doy &

The Quasilism 3&6. Remixes (2000)
6th Quasilism (remix)

6th Quasilism (bright mix)

6th Quasylism (cold cage mix)

3rd Quasilism (remix)

3rd Quasilism (extended ocean mix)
3rd Quasilism (ocean mix)

3rd Quasilism (quasimix)
©2000/2014

All tracks written, arranged, performed,
Korostelev.

Cover design by Alexander Korostelev.
Special thanks to: Michael Elfimov.

In The Power Of Elements (2000)

Side A

01 Sunsmoke i
02 Water Like A Night Comes Down From
The Sky

03 Blind Fuss

06 Through The
07 Been Stopped|

©2000/2014
All tracks written,
Ki

Cover design by

Side B

01 Notwithstanding

02 Water Like A Night Comes Dowi
The Sky (intro edit) !

03 Water Like A Night Comes Down'From
The Sky (remix) 3
04 Water Like A Night Comes D«

The Sky (stream mix)

05 And You Beélieve (transpose m

06 And You Believe (soft echoes,

07 Starry Way Station

08 Unilateral Motion

09 Unilateral Motion (oppositi

rded, digitized and restored by'Ale:

p—




CT3mBlexander korostelev

QUASILISM

Static Changes. Some Sh: Favorite (2000)
01 Leaving A Shore

02 Sense Of Faith

03 Vague Prologue

04 Earthly River

05 Easylism X

06 Nocturne

07 Just Like An Epilogue

©2000/2014

All tracks written, arranged, performed, recorded, digitized and restored by Alexander
Korostelev.

Cover desi Alexander Korostelev.

Special thanks to: Konstantin Petrov.

Were used during the recording: Casio MA-120.

The Quasilism (2000)
1st Quasilism

2nd Quasilism

3rd Quasilism

4th Quasilism

5th Quasilism

6th Quasilism

7th Quasilism

©2000/2014

Alltracks written, arranged, performed, recorded, digitized and restored by Alexander
Korostelev.

Cover design by Alexander Korostelev.

Special thanks to: Michael Elfimov.

Were used during the recording: Casio MA-120.

ChIrPaHO 1 COMMHEHO C MOMOLLBIO OBLIYHON KOMMbIOTEPHOI KnaBuaTypel! Bonblunm noacnopeem
B pOCTe Ka4ecTsa, M 3TO O4eHb XOPOWO 3aMeTHO Ha 3anucaX, CTal Nepexoa Ha 1cronb3oBaHne
CaMmOoi BBICOKOKNACCHON MarHuTHOI NMEHTBI, KOTOPYIO TOMBKO Mpﬁ_no 6bINo MCnonb3osath Ha Gbl-
TOBbIX MarHUTOoHax (k 98-my rogy s yxe NpUMeHsn Aeku Pipneel’ W Sony € NWUTY-KOHTponem)
M CUCTEMbI LYMOMOAABNEHNS NEHTLI — B 3anucsix s nepenpdBoBan Bce BapuaHTel Dolby NR.

P.S.

=

U Bcé xe, kak 6bl He obcTosno Aeno ¢ ka4eciBOM! sanvceil, a B @puUi@Rane Ha
neHTe BCE 3BYUNT ewé kyaa Gonee xyxe, 4em To, YTO Bbl 06HapYRKINTE B HbIHELWHEM M3AaHUM, MOV
TOrAALLHMe CrylaTenu Cribiluanu My3biky, YyBCTBOBanM eé v Cofiepexvsant.’sl Haxommn oTKIVK B

]

X CepAiLiax 1 ToM, 4TO MpuHocUna ¢ coGoi Most My3bIka, 1 3TO i
MOMEHTBI, KOrAa 5t Gbin MONOH COMHEHWIi B OMpaBAAHHOCTH TONC
watenu, B TOM YNCIIE HbIHELLHUE, 1 HACTOSNN Ha TOM, YTOGbI 51 H
MarHUTHOW NEHTOil BCE TO MHOTOe, YTO GbiNo CO3AaHo 3a NATH
370 6bINO YCrbILLAHO BHOBb, B TOM YUCIE U TEMU, KTO He 3HAET!
BMBaNock M Yem Gbino HanonHeHo. B GnarogapHocTs Beem aTu

ePKVBAIO- MEHSI, UMEHHO B Te
gy

iT0 5 nenakd. IMEeHHO mow cny-

paTun BMECTE Go.CTapetoLLen

c 1995 no 2000 rog, YTO6bI

fo Bcé HaumHaHﬂéaK pas-

AMIst co3nan AaHHRIPNIPOEKT.
.

AnekcaHdp Kopocmenee
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The Easylism (1995)

Side A Side B

01 Miniature | (prologue to...), 01 Easylism VIII (theme “Land”)

02 Snow.At Midnight 02 Easylism IX (theme “Vision”)

03 Miniature Il (another prologue) 03 Easylism X (theme “Land”)

04 Easylism | (theme “Land?). 04 Easylism XI (theme “Coming”)

05 Delusive 05 Easylism XII (theme “Land Of Vision”)
06 Sense Of Faith 06 Easylism XIII (theme “Land”)

07 Easylism Il (theme “Coniing”) 07 Easylism XIV (theme “Land”)

08 Easylism Ill (theme “Coming”) 08 Just Like An Epilogue |

09 Easylism VI (theme “Vision”) 09 Just Like An Epilogue Il

10 Softly 10 Easylism XV (theme “Easy In This
11 Easylism V (theme “Land”) Land”)

12 Easylism VI (theme “Land”)

13 Easylism VII (theme “CémingInto The

Land”)

©1995/2014

All tracks written, arranged; pétformed, recorded, digitized and restored by Alexander
Korostelev.

Additional play on the piano andsolo (Miniature Il): Olga Golubeva

Cover design by Alexander Korostelev.

Special thanks to: Konstantin Petrov, Alexander Pchelintsev, Sergey Ovchinnikov.
Were used during the recording: Casio MA-120, Yamaha PSS-31.

The Easymix (1995)

10 tracks without names;

©1995/2014

All tracks,written, arranged, performed, recorded, digitized and restored by Alexander
Korostelev.

Cover design by Alexander Korostelev.

Special thanks to: Konstantin Petrov, Alexander Pchelintsev, Sergey Ovchinnikov.
Were used during the recording: Casio MA-120, Yamaha PSS-31.

All That Say This|Sight. Remixes (1999

01 All That Say This Sight (cold sight mix)

02 All That Say This Sight (reflect mix)

03 All That Say This Sight (closed eyes mix)
04 All That Say This Sight (the river again edit)
05 Vine Of Dew

06 Vine Of Dew (touch of mix)

07 Vine Of Dew (drop by drop edit) Kl
©1999/2014

All tracks written, arranged, performed, recorded, digitized ang\restored by Alexander
Korostelev. %

Cover design by Alexander Korostelev. % -
Special thanks to: Konstantin Petrov, Igor Baryshev. 2
Were used during the recording: Casio MA-120. )(’

2

Etudes (1999) AALS

Etude #1 “Twilight’s Blow”
Etude #2 “Late Of Night™
Etude #3 “Dream On A Starship (sarcastic)”
Etude #4 “Sliding Neon”. Lo
Etude #5 “Persistent™ | el
Etude #6 “Latest’] 4
©1999/2014
All tracks written, arranged, performed, recorded, digitized and restored by Alexander
Korostelev.
Cover design by Alexander Kor te.lev.
Special thanks to: Kol intin Pétroy, Igor Baryshev.
Were used during (h’:rding'gclsio MA-120.
“
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Doubting Hopes. Remixes (1998) Side B
Side A 01 Space Of All Ways Ill (remix)
01 Sunsets Of Remainder Days lll (high 02 Sunsets Of Remainder Days IV (soft
mix). stream mix)
02 Sunsets Of Remainder Days Ill (ex- 03 Sunsets Of Remainder Days IV (nightly
tended accent mix) mix)
03 Sunsets Of Remainder Days Il (rough 04 Nocturne (dance behind the glass-invert
£ mix)
05 Night Of The Last Hope (extended mix)
06 Night Of The Last Hope (dead fascina-
tion mix)
07 There’s Leave Only Nothing

©199812014
All tracks written, arranged, performed, recorded, digiti: and restored by A
Ki

Cover design by Alexander Korostelev.
Special thanks to: Konstantin Petrov, Sergey Ovchinnikov.
Were used during the recording: Casio MA-120.

Loneliness By Myself (1999)

01 Along The Rain Street

02 Here...There...

03 All That Say This Sight

04 One, Lone, Alone

05 Unforgettable

06 Incessantly

07 Immortality Of Instant

©1999/2014

All tracks written, arranged, performed, recorded, digitized and restored by Alexander
Korostelev.

Cover design by Alexander Korostelev.

Special thanks to: Konstantin Petrov, Igor Baryshev.
Were used during the recording: Casio MA-120.

Stealthy Penetration (1995)
Part One

Part Two (cosmopulsation)
Part Three
Part Four
Part Five L

Part Six (deepenetration) P
Part Seven .
©1995/2014 -
All tracks written eranged, performed, recorded, digitized and restored by Alexander
Korostelev.
Cover design by Alexander Korostelev.

Special thanks to} in Petrov, A P i Sergey O!
Were used duringthe'recording: Casio MA-120, Yamaha PSS-31.

01 Deepenetration'(slipin
02 Deepenetration (midnil
03 Uselessly

04 Contrary To T|
05 Part Four (fopg )

06 Part Three (grifiding mix)

07 Falling As A Dead

08 Part Three (disbelieving mix)

©1996/2014

All tracks writtenjarranged, performed, recorded, digitized and restored by Alexander
Korostelev.

Cover design by Alexander Korostelev.

Bl CEIRGENLER N in Petrov, A F i , Sergey O

Were used during the recording: Casio MA-120, Yamaha PSS-31.




02 On The Way To Claret Color Pass by Light (simple motion part)
03 First Splashes (sunwind in the folds of velvet part)

04 Now World Is On Waves Of Claret Velvet (some existence part)
05 Here Is no More Velvet

06 In The Rays Of Your Deception (right light part)

07 Invention Light, That Distort My Smile (callous part)

08 Claret Velvet Falling From Alone Body (delight part)
©1996/2014

All tracks written, arranged, performed, , digiti and
| Korostelev.
Cover design by Alexander Korostelev.

Special thanks to: Ki in Petrov, A i Sergey O

by A

Were used during the recording: Casio MA-120, Yamaha PSS-31.
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Drops on The Oar. Remixes (1997)
01 Earthly Rlvsr (drops on the oar edit)

02A g (positive version. ing stars edit)
03 Empty Boat

04 Empty Boat (no answer mix)

05 Empty Boat (last quay mix)

06 Empty Boat (easyedlt)

07 F Part Three mix)
08 Dance Of Drowned (reject | Ilve mix) 5
09 Earthly River (storm mix)
©1997/2014

All tracks written, arrgnged perf&nad recorded digitized and
Korostelev.

Cover design by Svetlana N M azina (dlgllal edit by Alexan
Special thanks t
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